270                 BERNARD SHAW

workmanship may be allowed to pass into that
Walhalla where critical and other mistakes repent
them of their earthly errors. His plays bristle
with technical proof of stage knowledge; the
avoidance of the soliloquy and aside, the careful
motivation of all exits and entrances as part of
the aim to preserve the integrity of character
and plot; the sense of situation and climax; the
cunning control of light and shade, whereby
monotony of tone is escaped; and the wise free-
dom with which, as I have tried to show, the dra-
matic form has been modified to fit a fresh
purpose; all this offers evidence to the trained ob-
server of a forthright technician and one of the
truly original artists of the modern stage.ing public, which, while it mistakes his meaning                        pi
